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one of the family members. Brooks’s Reel Life
mercilessly indicts the cinema-verité film-
making practices of An American Family as a
calculating, meddlesome, and disruptive in-
trusion of privacy. Brooks portrays himself as
the opportunistic director who not only has
no compunction about invading the homes
of his subjects, but who does not scruple™to
engage in a disastrous affair with one of the
family members.

The New Technological Garden

Recent motion pictures reverse the Machine in
the Garden paradigm. In Alex Proyas’s Dark
City (1998) and Peter Weir's The Truman
Show (1998), the Machine now is the Garden,
a new kind of media-driven pastoral space of

technological perfection and urban anonymity.
The peaceful tranquility of Hawthorne’s Con-
cord Woods has been replicated by the artifi-
cially controlled and/or computer-generated
wraparound environments of television studios,

malls, theme parks, and bubble-dome cities.

In these films the disruptive force that now
invades the Garden and shatters its illusions is
not the intrusive Machine, but, ironically, the
hand of man. The protagonists of Dark City and
The Truman Show, John Murdoch (Rufus Sew-
ell) and Truman Burbank (Jim Carrey), re-
spectively, beat their fists against the machine-
tooled facades of their bubble cities and dream
of a counter Arcadia, a tropical paradise—for
Murdoch it is a place called “Shell Beach,” and
for Truman it is the Fiji Islands.
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